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Special to The Post and Courier

near-death experience can

make a person truly realize
what is important, especially if
it could happen again easily. It
took three heart attacks during
college for Jory Glazener to real-
ize that life is fleeting and can
be taken away at any time. This
caused him to take everything a
bit more seriously and re-evalu-
ate his previous choices in life.

“I went to college. At this point
I still drew and read incessantly,
but I did not study art. Under the
strong influence of my parents [
took on a degree that would lead
me to a life of success — ‘money.
Art didn't make money, so art
was out. My school had a great
economics and business pro-
gram so [ chose the degree that I
felt would give me the most op-
portunities.

I had a wonderful time so-
cially in school, but I took my
schooling seriously. | made great
grades, often scoring the highest
in my class within my major. It
was during this time at school
that a very profound change
occurred. I had three heart at-
tacks. | underwent triple bypass
surgery and discovered that I had
various life-threatening blood
disorders. I had always been
rather unhealthy, but now my
life was changed forever,” says
Glazener.

“Being young, though, and feel-
ing invincible, it wasn't till later
that I really felt the power of this
experience. It gave me a very real

read art books, but my creativity
expressed itself in other ways.”
Glazener continued on his
path of business even though his
heart was with his art. He fin-
ished school, traveled for seven
months, and then found a job
with JP Morgan in San Francis-
co. His high-stress job and pas-

sense of the brevity and beauty of  sion for banking did not last.

life, From this moment on I felt

like it could be taken from me at
any time, and so I felt compelled
to make thé most of what [ had.

No boundaries and no real lim-

its. This was a major force that

stﬂiﬁ;m me a sense of urgency
tever I'm trying to accom-

I began to work very, very hard
at my interests. Since then I've
struggled again and again with
various continuances of my bad
health, and the lesson seems to
reintroduce itself to me again
and again. At this time, still
under the strong influences of
my parents, my focus was being
a success in business. | interned
at an investment bank and did
what I thought would make me
attractive to a major corporate
investment banker. [ still drew,

“I did well, but I was miser-
able, and the long hours and.
high stress caused further health

problems. Eventually I decided

the money was not worth the risk and imita

nﬂoungm life, and I would be
elsewhere. I de-
cidadtnmnwmm:whmeh‘&n
quil and inexpensive,” Glazener
says. “ moved to Nashville, Ten-
nessee.
“Istarteda com-
punrthert,whuhhdmetoget
mwhmdmpaphxdmgn
m“anddmemmth

books, learning all the programs,
etc. After two years | started to
realize that this love needed to
be refined. What I was
passionate about was the chance
to draw again as a job. I wasn't

a very good draftsman and [

“0Old Generator House, Glenfin
Castle, Scotland” (top) and
“Self Portrait” (at left) are part
of artist Jory Glazener's exhibit
at Ann Long Fine Art through
February.

wanted to be better.
Against my family’s wishes, I
decided that drawing had always

been my deepest desires and it

was all I wanted to do. Aftera
long journey I had found the
core of my interests and a study
that would prove to be the most
fulfilling and personally chal-
Ienging.gl decided to m}t:w to
Asheville in the mountains of
North Carolina and began draw-
ing again every day all day.”

This desire to be an artist was

not a quick decision on Glazen-

er’s part. He had been an “on the
side” artist his whole life. From
the time he was small he learned
to iate his mother’s artistic
skills, and enjoyed experiment-
ing with art himself. In due time
his mother enrolled Glazener in
a local children's art class one

summer. Afterthat Glazener

studied on his own, absorbing

i ing everything that he

on.
“(Glazener’s mother) had won-
derful books of all periods and
styles. I loved them all and I be-

gan copying Illhd
u&m&dmggu:lty
Imkmghxhthhmthbﬂ-t
thing I could have ever done, and
it stood as a form of formal and

age. [ learned to images and
thus train my eye for accuracy,
but I envied those artists
and wished I had

fmmmmedtuhave.lrard}rdrew
life, but preferred to copy
or more often just draw wild and
fanciful things straight from my

imag;matinn Glazener says.

“I was never the best draftsman
in school or class. I felt so infe-
rior and would try to befriend
the kids I thought were gifted. I
would often buy their drawings
or sneak them so I could copy
them in hopes of learning some-
thi

“I remember a funny story in
high school that illustrates my
obsession. I went into a class one
day and found some crumpled
paper under my seat. [ unraveled
it and found some great little war
drawings another student had
made. | took them home, copied
them and drew my own varia-
tions. Next day, same hap-
pens. I rush in the following day
and the day after however, and
no drawings. This went on fora
year with me occasionally find-
ing a new treasure. | even found
out who he was and would often
check under his desk in other
classes. Crazy.

“Basically I believed you either
had it or you didn't. I didn’t and
so I worshiped those who did. 1
studied every art book I could
hours on end, copied geniusas |
saw it, but always in a position of
worship. I wouldn't ever be them,
but not for lack of trying.”

And try Glazener did. He drew
during the majority of his wak-
ing moments until he met the
founder of the Fine Arts League
of Asheville and master drafts-
man.BenLong.Glazenerwasso
im that he
enrolled in the school, which has
only fueled his enthusiasm for
drawing. “I enrolled, and that
school and that man changed
my life. They showed me what
real drawing was all about. They
taught me about a lost craft and
showed me that I could learn to
draw like I had previously on!
dmmad.l’-‘.vuyﬁlingaperm}?
needs to develop is located at that
school; it is a godsend. Over the
next year and a half I drew more
than I slept. I didn’t engage in
conversation at dinner but drew

of Asheville that I learned about
materials. Among other thin,
Ilearned to makemkusmgcga
sical renaissance recipes and to
prepare various grounds and
toning methods for paper. I de-
cided that I would not paint

Please see ARTS, Page 39E
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